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Conditions of Sale 
ba 


All bids are to be PER LOT as numbered in the catalogue. 


[2] 
The highest bidder to be the buyer. In all cases of disputed bids the lot shall 


be resold, but the auctioneer will use his judgment as to the good faith of all 
claims, and his decision shall be final. 


[3] 


Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance, may be rejected by the auc- 
tioneer if in his judgment such bid would be likely to affect the sale injuriously. 


[4] 


‘The name of the buyer of each lot shall be given immediately after the sale 
thereof, and when so required, each buyer shall sign a card giving the lot 
number, amount for which sold, and his or her name and address. @ A deposit 
at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. @ If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put 
up again and resold. 
[5] 


Title passes upon the fall of the auctioneer’s hammer, and thereafter the 
property is at the purchaser’s risk, and neither the owner nor the Company 
is responsible for the loss of, or any damage to any article by theft, fire, break- 
age, however occasioned, or any other cause whatsoever. 


[6] 

Articles not paid for in full and not called for by the purchaser by noon of 
the day following that of the sale may be turned over by the Company to 
some carter to be carried to and stored in some warehouse until the time of 
the delivery therefrom to the purchaser, and the cost of such cartage and stor- 
age and any other charges will be charged against the purchaser, and the risk of 
loss or damage occasioned by such removal or storage will be upon the pur- 
chaser. @In any instance where the bill has not been paid in full by noon 
of the day following that of the sale, the Company reserves the right, any 
other stipulation in these conditions of sale to the contrary notwithstanding, 
in respect to any or all lots included in the bill, at its option, either to cancel 
the sale thereof or to resell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any 
deficiency sustained in so doing. 
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CONDITIONS OF SALE— continued 


EA 


Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, owners reserve the right to bid. 

[8] 
The Company exercises great care to catalogue every lot correctly and 
endeavors therein and also at the actual time of the sale to point out any 
error, defect, or imperfection, but guaranty is not made either by the owner 
or the Company of the correctness of the description, genuineness, authenticity 
or condition of any lot, and no sale will be set aside on account of any incor- 
rectness, error of cataloguing or imperfection not noted or pointed out. Every 
lot is sold “as is’ and without recourse. 


[9] 
Buying or bidding by the Company for responsible parties on orders trans- 
mitted to it by mail, telegraph, or telephone, if conditions permit, will be 
faithfully attended to without charge. Any purchases so made will be subject 
to the foregoing conditions of sale. Orders for execution by the Company 
should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should 
be stated to be so much for the lot. If the one transmitting the order is 
unknown to the Company, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 

[10] 
All articles sold will be subject, in addition to the purchase price, to the 
New York City Sales Tax to be paid by the purchaser, unless the purchaser 
delivers to the Company the requisite certificate that the article was purchased 
for re-sale. 

fi] 


The Company will afford every facility for the employment of carriers and 
packers by the purchasers, but will not be responsible for any damage arising 
from the acts of such carriers and packers. 
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Catalogue Numbers 1 to 161 Inclusive 


HEINRICH ALDEGREVER 


German: 1502-1555. 


“ALDEGREVER, HEINRICH 
1. THE Story oF SUSANNA. Set of four engravings. 
Bartsch Vol. VIII, Nos. 30 to 33. Goop IMPRESSIONS. An un- 
identified collector’s mark, ““Wa’’, appears on the back of each. 


JOHN TAYLOR ARMS 


American contemporary, 


ARMS, JOHN TAYLOR 
2. THE Twins; PLacE PLUMEREAU, Tours. Two etchings. 
Proofs, signed in pencil. BOTH FINE IMPRESSIONS. 


ARMS, JOHN TAYLOR 
3. L& PENSEUR DE Notre Dame. Etching. 
Proof, signed in pencil. VERY FINE IMPRESSIONS. Accompanied by 
a letter from the artist to the present owner describing this plate and 
its making. 


HANS SEBALD BEHAM 
German: 1500-1550. 
BEHAM, HANS SEBALD 
4. ADAM AND Eve; DEATH AND THE YOUNG WoMAN. Two engravings. 
Bartsch Vol. VIII, Nos. 6 and 149. Respectively Third and Second 
States. VERY FINE IMPRESSIONS. Framed. 


GEORGE BELLOWS 
American: 1882-1925. 
BELLOWS, GEORGE 
5. My Famity, No. 2. Lithograph. 
Bellows Cat. No. 10. Proof, signed in pencil by the artist and Bolton 
Brown, the printer. FINE IMPRESSION on India paper. Framed. 


I 


BELLOWS, GEORGE 
6. BETWEEN Rounps, No. 1. Lithograph. 
Bellows Cat. No. 70. Proof, signed in pencil by the artist and Bolton 
Brown, the printer. FINE IMPRESSION. Framed. 


BELLOWS, GEORGE 
7. BETWEEN Rounps, No. 1. Lithograph. 
Bellows Cat. No. 70. Proof, signed in pencil by the artist and Bolton 
Brown, the printer. FINE IMPRESSION. Framed. 


BELLOWS, GEORGE 
8. THe Sawpust Trait. Lithograph. 
Bellows Cat. No. 76. Proof, signed in pencil. FINE IMPRESSION on 
thin paper. Framed. 


BELLOWS, GEORGE 
9. DEMPSEY AND Firpo. Lithograph. 
Bellows Cat. No. 89. Proof, signed in pencil by the artist and Bolton 
Brown, the printer. FINE IMPRESSION. Framed. 


VERY RARE. The most dramatic and exciting fight ever staged for the heavy- 
weight championship of the world. 


BELLOWS, GEORGE 
10. EMMA IN A CuHalr, oR Lapy wiTH A Fan. Lithograph. 
Bellows Cat. No. 100. Proof, signed in pencil by the artist and Bol- 
ton Brown, the printer. On India paper. 


BELLOWS, GEORGE 
11. NuprE Stupy, WoMAN LYING oN A PILLow. Lithograph. 
Bellows Cat. No. 130. Proof, signed in pencil by the artist and Bol- 
ton Brown, the printer. FINE IMPRESSION. Framed. 


BELLOWS, GEORGE 
12. INTRODUCING THE CHAMPION, No. 2. Lithograph. 
Bellows Cat. No. 172. Proof signed in pencil. FINE IMPRESSION, 
framed. Rare. 


FRANK W. BENSON 
American contemporary. 
BENSON, FRANK W. 
13. FisH Hawk. Etching. 
Paff No. 18. Proof, signed in pencil. FINE IvPRESSION. One of 
thirteen proofs; extremely rare. 
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[NUMBER I4 | 


BENSON, FRANK W. 
14. Broap Britis. Dry-point. 
Paff No. 153. Second State. Proof, signed in pencil. VERY FINE 
IMPRESSION. Of the published state the edition was limited to 155 
proofs. 


[See illustration | 


BENSON, FRANK W. 
I5. YELLOWLEGS No. 2. Etching. 
Paff No. 162. Published State. Proof, signed in pencil. Edition 
limited to 150 proofs. 


BENSON, FRANK W. 
16. SUMMER YELLOWLEGS. Dry-point. 
Paff No. 168. Published State. Proof, signed in pencil. Edition 
limited to 150 proofs. 


BENSON, FRANK W. 
17. REFLECTIONS. Dry-point. 
Paff No. 197. Trial E. Proof, signed in pencil. VERY FINE IMPRES- 
SION. Only two impressions were made of this state, and only sixty- 
four in all, including the published state. 


BENSON, FRANK W. 
18. CrLroupy Dawn. Etching. 
Paff No. 215. Proof, signed in pencil. FINE IMPRESSION. Edition 
limited to 150 proofs. 


BENSON, FRANK W. 
19. LitTLe BLUEBILLS. Dry-point. 
Paff No. 216. Published State. Proof, signed in pencil. VERY FINE 
EARLY PROOF, No. 5. Edition limited to 150 proofs. 


BENSON, FRANK W. 
20. ON THE RED HEAD GRouNDs. Etching. 
Paff No. 237. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
21. DARKENING Sky. Dry-point. 
Paff No. 253. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
22. DaRKENING SKY. Dry-point. 
Paff No. 253. Published State. Proof, signed in pencil. Fine IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
23. Over CurritucK MarsuHes. Dry-point. 
Paff No. 259. Published State. Proof, signed in Pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
24. Over Currituck MarsHes. Dry-point. 
Paff No. 259. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 
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BENSON, FRANK W. 
25. CANVASBACKS. Etching. 
Paff No. 261. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE IM- 


me 


BENSON, FRANK W. 
26. Ratnsow Cove. Etching. 
Paff No. 263. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE IM- 


es 


BENSON, FRANK W. 
27. Ratnrow Cove. Etching. 
Paff No. 263. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


pencil, FINE IM- 


pelle 


I 
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BENSON, FRANK W. 
28. ON Swirt WINGs. Etching. 
Paff No. 264. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE IM- 


— 


BENSON, FRANK W. 
29. ON Swirt WInGs. Etching. 
Paff No. 264. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE IM- 


a 


BENSON, FRANK W. 
30. WINTER WILDFOWLING. Etching. 
Paff No. 265. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE IM- 


a 


BENSON, FRANK W. 
31. RUNNING THE Rapips. Etching. 
Paff No. 269. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE I™M- 


—e 


BENSON, FRANK W. 
32. SWINGING IN. Etching. 
Paff No. 272. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


— 


n pencil. FINE IM- 


BENSON, FRANK W. 
33. THE Punter. Etching. 
Paff No. 273. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
34. THE Passinc FLock. Etching. 
Paff No. 277. Published State. Proof, signed 
PRESSION. Edition limited to 150 proofs. 


n pencil. FINE IM- 


5 


iF) 
/ 





[ NUMBER 35] 


BENSON, FRANK W. 
35. Here THEY Come. Dry-point. 
Paff No. 278. Published State. Proof, signed in pencil. VERY FINE 
IMPRESSION. Edition limited to 150 proofs. 


Attached to this print is an autograph letter from the artist describing his 
plate “Evening Flight”. 


[See illustration | 


BENSON, FRANK W. 
36. Here THEY Come. Dry-point. 
Paff No. 278. Published State. Proof, signed in pencil. VERY FINE 
IMPRESSION. Edition limited to 150 proofs. 
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BENSON, FRANK W. 
37. LONE YELLOWLEGS. Dry-point. 
Paff No. 280. Proof, signed in pencil. FINE ImpRESSION. Edition 
limited to 150 proofs. 


BENSON, FRANK W. 
38. Turnstones. Dry-point. 
Paff No. 283. Published State. Proof, signed in pencil. FINE IM- 
PRESSION. Edition limited to 150 proofs. 


BENSON, FRANK W. 
39. Two Brack Ducks. Dry-point. 
Subsequent to Paff. Proof, signed in pencil. VERY FINE IMPRESSION. 
Edition limited. 


BENSON, FRANK W. 
40. ETCHINGS AND DrypoINnts. 
An Illustrated and Descriptive Catalogue. Vith an original etching 
by Benson and reproductions of all the plates catalogued. Volume 1V 
only. 4to, cloth-backed boards. Boston and New York, 1929 


One of 600 numbered copies. With a signed proof impression of “Flying 
Pintail” by Benson. 


EDMUND BLAMPIED 


English contemporary. 
BLAMPIED, EDMUND 


41. THE WHEELBARROW RAcE; PotaTo Race. Two etchings. 
Proof, signed in pencil. FINE rmpRESSIONS. Editions limited. 


BLAMPIED, EDMUND 
42. O Lp Pier Heap. Dry-point. 
Proof, signed in pencil. FINE mupREssion. With an autograph letter 
by the artist concerning the print. 


BLAMPIED, EDMUND 
43. AUNT ELIZABETH. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


BLAM PIED, EDMUND 
44. THE STRANGER. Dry-point. 
Proof, signed in pencil. FINE rMPRESSION. Edition limited. 


MUIRHEAD BONE 
Scottish contemporary. 
BONE, MUIRHEAD 
45. DEMOLITION OF ST. JAMES’, ExTERIOR. Dry-point. 
Dodgson No. 207. Third State of four. Proof, signed in pencil. 
FINE IMPRESSION. 


BONE, MUIRHEAD 
46. STOCKHOLM. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited. 


FRANK BRANGWYN AND CAMILLE FONCE 


BRANGWYN, FRANK, AND FONCE, CAMILLE 
47. River witH AQUEDUCT; THE FLOWER Market. Two large etchings. 
Both signed proofs and FINE IMPRESSIONS; the second listed is printed 
in colors on vellum. 


ARTHUR BRISCOE 
English contemporary. 
BRISCOE, ARITA UR 
48. IN THE TrapeEs. Etching. 
Subsequent to Laver. Proof, signed and numbered in ink. FINE IM- 
PRESSION. Edition limited to seventy-five proofs. 


BRISCOEVAR THUR 
49. CastTiInG Herr OFF. Etching. 
Proof, signed and numbered in ink. FINE IMPRESSION. Edition 
limited to seventy-five proofs. 


BRISCOE, ARTHUR 
50. ON THE Harp. Etching. 
Proof, signed in ink. FINE IMPRESSION. Edition limited to seventy- 


five proofs. 


BRISCOE, ARTHUR 
51. THE Orator. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to 
seventy-five proofs. 


BRISCO lea heel Wik: 
52. Mizzen Torpmast CrosstrEes. Etching. 
Proof, signed in ink and numbered. VERY FINE IMPRESSION. Edition 
limited to seventy-five proofs. 


° 
re) 


BRISCOE, ARTHUR 
53. FURLING THE ForesalL. Etching. 
Proof, signed in ink and numbered. FINE impression. Edition 
limited to seventy-five proofs. 


BRISCOE, ARTHUR 
54. On THE Main Yarn. Etching. 
Proof, signed in ink and numbered. FINE IMPRESSION. Edition 
limited to seventy-five proofs. 


DRlsCORSAR THUR 
55. WALKING UP THE TopsalL. Etching. 
Proof, signed in ink and numbered. FINE tmpRession. Edition 
limited to seventy-five proofs. 


BRISCOE, ARTHUR 
[Ome HEerILOT aL (ching. 
Proof, signed in pencil and numbered. FINE rmprREssion. Edition 
limited to seventy-five proofs. 


BRISCOE ARTHUR 
57. THE SEINE Net; THE WINKLE Picker. Two etchings. 
Proof, signed in ink and numbered. FINE impressions. Edition of 
each limited to seventy-five proofs. 


BRisCOWPeAak THUR 
58. THE O_tp Man; THE Orator. Two etchings. 
Proofs, signed in ink and numbered. FINE IMPRESSIONS. Limited to 
seventy-five proofs of each. 


DEISCOE, ARTHUR 
59. THE Roarinc Forties; AN Act oF Gop; OysTeR Drepces. Three 
etchings. 
Proofs, signed in ink and numbered. Each limited to seventy-five 
im pressions. 


BRISCOE, ARTHUR 
60. OysTER GROUNDS; ON THE Harp. Two etchings. 
Proofs, signed in ink and numbered. FINE IMPRESSIONS. Each lim- 
ited to seventy-five proofs. 


BRISCOE, ARTHUR 
61. OvysTeR Drepcinc; ZAAND CREEK; THE SQUALL. Three etchings. 
Proofs, signed in ink and numbered. FINE IMPRESSIONS. Each 
limited to seventy-five proofs. 


9 


BRISCOE, ARTHUR 
62. THe Curry Sark; THE AERAEL AND TAEPING; MAKING A PASSAGE. 
Three etchings. 
Proofs, signed in ink and numbered. FINE IMPRESSIONS. Each 
limited to seventy-five proofs. 


BRISCOR MAR TAURRAN DSGOSSH RS: 
63. Two ETcHINGs. 
The first, “Flight’’, a private plate by Briscoe of which only eight 
impressions were made, signed proof; the second called “An Effect of 
Light”, signed proof by Sylvia Gosse. 


BRISCO TAR EU 
64. A COMPLETE CATALOGUE OF THE ETCHINGS AND DRy-POINTS OF 
ARTHUR BRISCOE. 
By James Laver. With an original etching by the artist, and 151 
reproductions. Small 4to, cloth. London, 1930 


One of 250 numbered copies. 


GERALD LESLIE BROCKHURST 


English contemporary. 


BROCKHURSG GERAI Dele 
65. Une Dacouoitse. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to 
seventy-six proofs. 


FELIX BUHOT 
French: 1847-1898. 
BUEO Preis 
66. Un Vizux CHANTIER A ROCHESTER. Etching and dry-point. 
Bourcard No. 147. Second State of two. Proof, signed in pencil and 
with the red owl stamp. FINE IMPRESSION on heavy paper. 


SIR DAVID YOUNG CAMERON 


Scottish contemporary. 


CAMERON, SIR DAVID YOUNG 
67. A LowLAnp River. Dry-point. 
Rinder No. 150. Only State. Proof, signed in pencil and with the 
title and the following note in the artist’s hand: “5 proofs only”. 
Extremely rare; only five or six impressions were made. 


CAMERON, sIR DAVID YOUNG 
68. Notre Dame, DINANT. Etching and dry-point. 
Rinder No. 394. Third State of three. Proof, signed in pencil. 
SPLENDID IMPRESSION on thin Japan paper. 
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MARY CASSATT 
American: 1855-1926. 
CASSATT, MARY 
69. JEUNE FILLE ET FILLETTE. Etching. 
Proof, signed in pencil. FINE IMPRESSION. 


ROLAND CLARK 
American contemporary, 


CLARK, ROLAND 
70. FLyinc GEESE. Dry-point. 
Proof, signed in pencil. FINE IMPRESSION. 


CLARK, ROLAND 
71. SOUTHLAND MarsH. Dry-point. 
Proof, signed in pencil and marked “Trial 2.”). VERY FINE IMPRES- 
SION. Edition limited. 


CLARK, ROLAND 
72. OPEN Waters. Dry-point. 
Proof, signed in pencil. FINE EvpRESSION. Edition limited. 


CLARK, ROLAND 
73. ENGLISH Ducks: Woopcock. Two etchings. 
Proofs, signed in pencil. BOTH FINE IMPRESSIONS. Editions limited. 


CLAUDE GELEE DE LORRAINE 
French: 1600-1682. 
CLAUDE GELEE DE LORRAINE 


74. Lr Bouvier. Etching. 
Robert Dumesnil No. 8. Third State. FINE IMPRESSION. Framed. 


Vi 
ery rare. 


CHARLES FRANCOIS DAUBIGNY 
French: 1817-1878. 


DAUBIGNY, CHARLES FRANCOIS 
75. Le Petir Parc A Moutons. Etching. 
Delteil No. 55. Third State of three. Signed in the plate and dated 
1846. FINE PROOF on India paper. Framed. 


VERY RARE. This impression is from the H. Giacomelli collection. 


II 


DAVIES, KUHN, AND ROPS 


DAVIES, KUHN, AND ROPS 
76. “THREE PRINTS. 
“Pysche”, color lithograph by A. B. Davies; ‘Performer’, lithograph 
by Walt Kuhn; “Barmaid’, by Felicien Rops. ‘Two signed. 


HILAIRE GERMAIN EDGAR DEGAS 
French: 1834-1917. 
DEGAS Hy Ga bDpGAk 
77. MAneT Assis, TOURNE A GAUCHE. Etching. 
Delteil No. 15. Second State of two. FINE IMPRESSION. Extremely 
rare. 


ALBRECHT DURER 
German: 1471-1528. 
DURER, ALBRECHT 
78. THE VIRGIN WITH A CROWN OF STARS AND SCEPTRE. Engraving. 
Bartsch No. 32. Dated 1516. FINE IMPRESSION. With narrow 
margin, 


From the Vincent Mayer collection. 


DURER, ALBRECHT, 
79. “THE VIRGIN CROWNED BY ONE ANGEL. Engraving. 
Bartsch No. 37. Dated 1520. FINE IMPRESSION. 


DURER VALBREGEH 
80. MELANCHOLIA. Engraving. 
Bartsch No. 74. Dated 1514. FINE EvpRESSION. In fine condition. 
Very rare. With the stamp of the “Offentliche Kunstsammlung, 
Basel” on the back. 
[See frontispiece | 


DURER, ALBRECHT 
81. ‘THE Orrer or Love. Engraving. 
Bartsch No. 93. Attributed date about 1495. VERY BRILLIANT 
IMPRESSION in fine condition. Rare. 
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DURERe ALBRECHT 
82. THE ASSUMPTION AND CORONATION OF THE VIRGIN; THE VIRGIN AS 
QUEEN OF THE ANGELS. Two woodcuts. 
Bartsch Nos. 94 and 101. Dated 1510 and 1518 respectively. Boru 
FINE IMPRESSIONS on the old watermarked paper. 


KERR EBY 
American contemporary. 
HD Yas RIK 
83. THE WHALEBACK. Etching. 
Proof, signed in pencil. FINE IMPRESSION. Edition limited to ninety 


proofs. 


Pb KERR 
84. HUNGERFORD BripcE; THE LopsTteER Man. Two etchings. 
Proofs, signed in pencil. BoTH FINE IMPRESSIONS. Editions limited 
to ninety proofs. 


S. ARLENT EDWARDS 


American contemporary. 


EDWARDS, $. ARLENT 
84A. MappELINA. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Ghirlandaio. FINE 
IMPRESSION. Ornamental gilt frame. 


BOVWAK DS wos ARLEN A 
848. LOUISE DE BoURBON. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Mignard. FINE IM- 
PRESSION. Ornamental gilt frame. 


EDWARDS, 8S. ARLENT 
84c. FRANCESCA. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Ghirlandaio. FINE 
IMPRESSION. Ornamental gilt frame. 


EDWARDS, S.ARLENT 
84p. Francois Il. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Drouais. FINE IM- 
PRESSION. Ornamental frame. 
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EDWARDS, S. ARLENT 
84E. MADONNA. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Perugini. FINE IM- 
PRESSION. Ornamental gilt frame. 


EDWARDS, 5. ARLENT 
84F. SYMPATHY. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Greuze. FINE IMPRES- 
SION. Ornamental gilt frame. 


EDWARDS, 8. ARLENT 
S84G. LA BELLE FERRONNIERE. Jlezzotint printed in colors. 
Proof, signed in pencil. After the painting by Leonardo da Vinci. 
Ornamental gilt frame. 


EDWARDS, 5. ARLENT 
84H. MApoNNA. Mezzotint printed in colors. 
Proof, signed in pencil. After the painting by Fra Filippo Lippi. 
FINE IMPRESSION. Ornamental gilt frame. 


HEDLEY FITTON 
English: 1859-1929. 
EMI ONS EDIE Y: 
85. FRENCH CATHEDRAL (EXTERIOR). Etching. 
Proof, signed in pencil. VERY FINE IMPRESSION. Limited. 


JEAN LOUIS FORAIN 
French: 1852-1931. 
FORAIN, JEAN LOUIS 
86. BALLET GIRL. Original drawing. 
Pastel drawing in black and white on a gray ground. A girl in ballet 
costume and a gentleman in evening attire. Signed. 
Height, 6% inches; width, 4% inches 
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FORAIN, JEAN LOUIS 
87. FEMME NUE S’EssuYANT LES Preps. Lithograph. 
Guerin No. 34. Proof, signed in pencil. FINE IMPRESSION on thin 


paper. 


FORAIN, JEAN LOUIS 
88. BAIGNOIRE AU THEATRE. Etching. 
Guerin No. 41. First State. Proof, signed in pencil. FINE IMPRES- 


SION on heavy Van Gelder paper. 


VERY RARE. From the Beurdeley collection. 


FORAIN, JEAN LOUIS 
89. Le Repos EN Ecypt. Etching. 
FINE IMPRESSION on old paper. Proof, signed in pencil. Very rare. 


SEARS GALLAGHER 
American contemporary. 


GALLAGHER, SEARS 


go. Five ETcHINGs. 
Proofs, signed in pencil, of the following: “Rocky Coast’, ‘Sea 


Coast’, “Charles River’, ““Pickerel Pond”, and “Fenway”. ALL FINE 
IMPRESSIONS. 


A FINE LOT. 


GALLAGHER, SEARS 


gi. Six ETCHINGS. 
Proofs, signed in pencil, of the following: “Steady”, “From Federal 


Hill, Baltimore”, “Goose House’, “Skating”, “Boylston St.”, and 
“Haying’. ALL FINE IMPRESSIONS. 


A DESIRABLE LOT. 
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JOSEPH GRAY 
English contemporary. 
GRAY, JOSEPH 
92. ROUNDING Capr HorN; SCHIEHALLION ; GLENESK. Three etchings. 
All proofs, signed in pencil. FINE IMPRESSIONS. 


FREDERICK L. M. GRIGGS 
English contemporary. 
GRIGGS iS Lav 
93. Ex ANGLica PErpita. Etching. 
Unique proof, signed in pencil and marked “touched” in ink by the 
artist. FINE IMPRESSION. 


SIR FRANCIS SEYMOUR HADEN 
English: 1818-1910. 
HADEN, SIR FRANCIS SEYMOUR 
94. KENSINGTON GARDENS (The Small Plate). Etching. 
Harrington No. 12. Vhird State of three. Proof, signed in pencil. 
Framed. 


HADEN, SIR FRANCIS SEYMOUR 
95. On THE TEstT. Dry-point. 
Harrington No. 20. Vrial Proof d. Proof, signed in pencil. Very 
FINE IMPRESSION on thin paper. 


VERY RARE. From the collection of M. de Guizelin. 


HADEN SIRS ERANCIS SEYMOUR 
96. A SUNSET IN IRELAND. Dry-point. 
Tlarrington No. 51. Second State of two. Proof, signed in pencil. 
A RICH AND BEAUTIFUL IMPRESSION. 
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[ NUMBER 97 ] 


HADEN,. SIR FRANCIS SEYMOUR 
97. A SUNSET IN IRELAND. Dry-point. 
Harrington No. 51. Second State of two. Proof, signed in pencil. 
VERY FINE IMPRESSION. 


[See illustration | 


HADEN, SIR FRANCIS SEYMOUR 
98. WINDMILL HILL, No. 1. Dry-point. 
Farrington No. 163. First State of two. Proof, signed in pencil. 
FINE IMPRESSION on old paper. 


WILLIAM LEE HANKEY 


English contemporary. 


HANKEY, WILLIAM LEE 
99. Four ETCHINGS. 
“Cottage Toilet”, “Blind Grandmother”, ““Etaples Fisherfolk’’, and 
“Evening”. All proofs, signed in pencil. FINE IMPRESSIONS. 
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ARTHUR WM. HEINTZELMAN 


American contemporary, 


HEINTZELMAN, ARTHUR WM. 

100. Outp Man IN ITALIAN Cap. Etching. 
Dodgson No. 69. Second State of two. Proof, signed in pencil. 
Edition limited to 250 proofs. 


HEINTZELMAN, ARTHUR WM. 
101. MonTAGNARD H[AU]|TE SAVOIE; ABDULLAH. Two etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. The first 1s one of eight 
impressions, and the second one of twenty impressions. 


WILLIAM AUERBACH LEVY 


American contemporary. 


LEVYS WILLIAM AUERBACH 
102. Cappy; MorTKe. Two etchings. 
Both proofs, signed in pencil. FINE IMPRESSIONS. 


EDOUARD MANET 
French: 1832-1883. 
MANET, EDOUARD 
103. LoLA DE VALENCE. Etching and aquatint. 
Deilteil No. 3. Third State of five. FINE IMPRESSION. Printed in 


brown on India paper. Very rare. 


MANET, EDOUARD 
104. ENFANT PorTANT UN PLATEAU. Efching. 
Delteil No. 66. First State, before the aquatint ground. FINE IM- 
PRESSION. Proof on thin Japan paper. 


VERY RARE. From the Loys Delteil collection. 


ISRAHEL VAN MECKENEM 
German: d. 1503. 
MECKENEM, ISRAHEL VAN 


105. La PRESENTATION. Engraving. 
Bartsch Vol. V1, No. 37. Brilliant proof. On paper with watermark 


of an open hand. Extremely rare. 


J. L. E. MEISSONIER 
French: 1815-1891. 
MEISSONIERS |S iaL: 


106. LE GRAND FUMEvR. Etching. 
VERY FINE PROOF printed on thin paper and mounted. Framed. 


Very rare. 
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CHARLES MERYON 
French: 1821-1868. 
MERYON, CHARLES 
107. Lz Pont au CHANGE, Paris. Etching. 
Delteil-Wright No. 24. Fifth State of twelve, before the hearse on 
the bridge was changed to a covered wagon. Wide margin. 


MERYON, CHARLES 

108. La Morcug, Paris. Etching. 
Delteil-Wright No. 36. Sixth State of seven. FINE IMPRESSION on 
India paper. 


MERYON, CHARLES 
~ 109. L’?ArRcHE pU Pont Notre-Dame, Paris. Etching. 
Delteil-Wright No. 25. Fourth State of seven. Proof on Hallines 
water-marked paper. 


MERYON, CHARLES 

110. L’ApstpE DE Notre DAME bE Paris. Etching. 
Delteil-Wright No. 38. Fifth State of eight. FINE IMPRESSION 
Very rare. 


STEPHEN PARRISH AND E. C. ROST 


ak lpia EE PHEN AND ROOST) Ee C. 
ti1. IN Port; LANpscaPEe. Two etchings. 
Signed proofs. FINE IMPRESSIONS. Framed. 


JOSEPH PENNELL 
American: 1858-1926. 
EEN NELLY JOSEPH 
112. St. MarRTIN’s BripGE, ToLepo. Etching. 
Wuerth No. 312. Published State. Goop IMPRESSION. 


PENNELL, JOSEPH 

113. THE Dump, SERANG. Etching. 
Wuerth No. 611. Proof, signed in pencil. Probably only fifty were 
printed. 


PENNELL, JOSEPH 

114. "THE GOLDEN Cornice, No. 2. Etching. 
Wuerth No. 672. Proof, signed in pencil. FINE IMPRESSION on old 
paper. 
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PENNELL, JOSEPH 
115. APPROACH TO GRAND CENTRAL. Etching. 
Wuerth No. 692. Proof, signed in pencil. FINE IMPRESSION, The 
edition was probably seventy-five proofs. 


PENNEELS |OSEPH 
116, SHIPPING FROM CoLUMBIA HeitcHTs. Etching. 
Wuerth No. 834. Proof, signed in pencil. FINE IMPRESSION on old 


paper. 


REMBRANDT VAN RIJN 
Dutch: 1606-1669. 


REMBRANDT VAN RIJN 
117. REMBRANDT IN PLUMED Cap: Bust 1N Ova.. Etching. 
Bartsch No. 23; Hind No. 110. Second State of three, before the 
oval was made regular. VERY FINE AND RICH IMPRESSION. Signed 
in the plate and dated 1634. Has small hinge stain in lower blank 
corner. 


REMBRANDT VAN RIJN 
118. THE BuinpNess oF Tosir (THE Larce Piate). Etching. 
Bartsch No. 42; Hind No. 252. Only State. Signed in the plate and 
dated 1651. FINE IMPRESSION. 


REMBRANDT VAN RIJN 
119, CHRisr PREacHING (LA Petite Tomse). Etching. 
Bartsch No. 67; Hind No. 256. Only State. VERY FINE IMPRES- 
SION on thin paper in perfect condition. Very rare. 


REMBRANDT VAN RIJN 
120. THE Raisinc or Lazarus (The Small Plate). Etching. 
Bartsch No. 72; Hind No. 198. Second State of two. Signed in the 
plate and dated 1642. FINE IMPRESSION. 


REMBRANDT VAN RIJN 
121. ST. JEROME Besipe a Pottarp WILLow. Etching. 
Bartsch No. 103; Hind No. 232. Second State of two. Signed in 
the plate and dated 1648. FINE IMPRESSION with good margin. 
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[NUMBER 122] 


REMBRANDT VAN RIJN 
122. LANDSCAPE WITH THREE CottacEs. Etching. 
Bartsch No. 217; Hind No. 246. Third State of three. Signed in 
the plate and dated 1650. VERY FINE IMPRESSION, in perfect con- 
dition. 
From the George M. La Monte collection. 


[See illustration | 


REMBRANDT VAN RIJN 
123. LANDSCAPE WITH AN OBELISK. Etching. 
Bartsch No. 227; Hind No. 243. Second State of two. FINE IM- 
PRESSION with good margin. 


REMBRANDT VAN RIJN 
124. THE WINDMILL. Etching. 


Bartsch No. 233; Hind No. 179. Only State. Signed in the plate 
and dated 1641. Mounted. 


all 


REMBRANDT VAN RIJN 

125. CLEMENT DE JONGHE, PRINTSELLER. Etching. 
Bartsch No. 272; Hind No. 251. Sixth State. Later impression 
With the stamp of the Groningen “Societé d’Amateurs d'art”. 


REMBRANDT VAN RIJN 
126. PorTRAIT oF JAN LuTMa. Etching. 
Bartsch No. 276; Hind No. 290. Second State of three. Signed in 
the plate and dated 1656. FINE IMPRESSION on old Dutch paper. 


REMBRANDT AND DURER 


REMBRANDT AND DURER 
127. ABRAHAM FRANCEN; ST. BARBARA. Etching and'woodcut. 
The first by Rembrandt; Hind No. 291, late state, good impression. 
The second a woodcut by Diirer; Bartsch No. 24. One framed. 


AUGUSTE RODIN 
French: 1840-1917. 
RODIN, AUGUSTE 
127A. NUDE RECLINING. Watercolor drawing. 
Original watercolor and pencil drawing of a nude figure of a woman 
in a reclining position, her weight resting on her right arm. Signed 
in pencil. Framed. Height, 8 inches; width, 12 inches 


RODIN, AUGUSTE 
127B. PLONGEUST. VV atercolor drawing. 
Original watercolor and pencil drawing. Nude figure of a woman 
in a prone position with raised torso. Signed in pencil. Framed. 
Height, 13 inches; width, 9% inches 


RODINFAUGUSTE 
127c. NupE FicurE IN Gymnastic Pose. Watercolor drawing. 
Original watercolor and pencil drawing. Figure of a woman, feet 
and forearms resting on the floor, body raised. Signed in pencil. 
Framed. Height, 9% inches; width, 12% inches 
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RODIN, AUGUSTE 
127D. NUDE FIGURE STANDING. Watercolor drawing. 
Original watercolor and pencil drawing. Female figure at three- 
quarter length, partly draped with a yellow material. Signed in 
pencil. Framed. [Teight, 734 inches; width, § inches 


RODIN, AUGUSTE 
127k. NupDE FicurE KNEELING. Watercolor drawing. 
Original watercolor and pencil drawing. Kneeling woman, arms 
held behind her back. Signed in pencil. Framed. 
Fleight, 12% inches; width, 8% inches 


“RODIN, AUGUSTE 
127F. NUDE FIGURE KNEELING ON A STOOL. Watercolor drawing. 
Original watercolor drawing. Figure of a woman, the right leg 
kneeling on a stool, the left outstretched resting on floor; body reach- 
ing over the stool and one arm outstretched. Signed in pencil. 
Framed. Height, 12 inches; width, 18 inches 


A splendid example. 


LOUIS C. ROSENBERG 


American contemporary. 


ROSENBERG, LOUIS C. 

128. Four ETCHINGs. 
Signed proofs of the following: “La Badia, Florence’, “Campo dei 
Jesuiti”, “Porta Ostinese’, and “Della Portica”. ALL FINE IM- 
PRESSIONS. 


ROSENBERG LOUIS CG, 

129. Four ETCHINGs. 
Signed proofs of the following: ‘“Torre del Oro’, “Greek Coffee 
Shop”, “Venice Market’, and “Loggia della Podesta, San Gimig- 
nano’. All signed proofs. FINE IMPRESSIONS. 


ERNEST D. ROTH AND MARIE LAURENCIN 


ROTH, ERNEST L., AND LAURENCIN, MARIE 

130. Campo MarcuHarita; D’ARLECUIN. Two etchings. 
Proof, signed in pencil, the latter printed in color. FINE IMPRES- 
SIONS. Limited. 
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HENRY G. RUSHBURY 
English contemporary. 
RUSH BUR YSEENR yaG-. 
131. ST. OxLaveEs, TooLey St.; BooKSTALLs, Paris. Two etchings. 
Proofs, signed in pencil. FINE IMPRESSIONS. 


SIR FRANK SHORT AND ERNEST LUMSDEN 


SHORT, SIR FRANK, AND LUMSDEN, ERNEST 
132. Four ETCHINGS. 
“April Day in Kent’’, and “Noon on the Zuyder Zee’, by Short; 
“The Evening River’, and “Ragged Sails’, by Lumsden. All signed 
proofs. FINE IMPRESSIONS. With letters by both artists concerning 
the prints. 


A FINE LOT. 


ALBERT STERNER 


American contemporary. 
D> LERNER AUBERT 
133. STUDY OF A ToE-DANCER. Lithograph. 
Proof, printed in sanguine. Signed in the stone. FINE IMPRESSION. 


LUCAS VAN LEYDEN 
German: 1494-1533. 
VAN LEYDEN, LUCAS 
134. EsTHER BEFORE AHASUERUS. Engraving. 
Bartsch Vol. VII, No. 31. First State. Dated 1518 in the place 
Goop IMPRESSION. Extremely rare. 


VAN LEYDEN, LUCAS 
135. THE RETURN OF THE PropicaL Son. Engraving. 
Bartsch Vol. VII, No. 78. Goop IMPRESSION. On paper water- 
marked with a Gothic P. Very rare. 


VAN LEYDEN, LUCAS 
136. JOSEPH BEFoRE PHAROH; THE Baptism oF Curist. Two engravings. 


Bartsch Vol. V11, Nos. 23 and 40. VERY GOOD IMPRESSIONS. Both 
Tare. 
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VARIOUS ETCHERS 


VARIOUS ETCHERS 

137. DHREE ETCHINGS. 
“Brooklyn Bridge’, by Wm. Walcott; “The Enthusiast”, by E. 
Lumsden; “Summer Cloud, Arizona’, by G. E. Burr. All signed 
proofs. FINE IMPRESSIONS. 


VARIOUS ETCHERS 
138. Iwo ETcHINGS AND A MEZZOTINT. 
“The Rising Moon”, by Palmer; “Dutch Canal Scene’, by C. A. 
Platt; “Landscape”, mezzotint by Frank Short. All signed proofs. 


VeyklOUs EET CHERS 
139. THREE ETCHINGS. 
“Gypsies”, by Brouet; “Wharf Scene”, by Phillip Little; “An Old 
Hanse Town’, by Haig. All signed proofs. 


VARIOUS ETCHERS 
140. Five ETCHINGS. 
Three etchings by Wm. Walcott; “Boy with Sheep”, by Duff; and 
“Westminster at Night”, by Prefut. All signed proofs. 


VARIOUS ETCHERS 
141. Five ETCHINGs. 
“Stormy Landscape with Shepherd and Dog” and “Landscape with 
Trees”; both unknown; “El Monto Frumentario, Assisi”, by Celes- 
tini; and figures of men in twelfth and sixteenth century costume, 
a pair by Gaugengigl. 


) 


VARIOUS ETCHERS 
142. Six ETCHINGS. 
“The Bowsprit”’, “Sand Dunes”, and “Railroad with Bridge’, signed 
proofs by Philip Kappel; “Winter Cypress’, by Ernest Haskell; 
“Chinatown”, by Winkler; and “Old Town”, by Maxwell. All 
signed proofs. 
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LEVON WEST 
American contemporary. 
WEST, LEVON 
143. THE Butt Moose. Etching and dry-point. 
Torrington No. 85. Third State. Proof, signed in pencil. FINE 
IMPRESSION. Edition limited to 100 numbered proofs. 


JAMES ABBOTT McNEILL WHISTLER 
American: 1834-1903. 
WHISTLER, JAMES A. McNEILL 
144. FUMETTE. Etching. 
Kennedy No. 13. Fourth State of four. Signed in the plate. FINE 
IMPRESSION on thin Japan paper. 


WHISTLER, JAMES A. McNEILL 
145. THE KITcHEN. Etching. 
Kennedy No. 24. Third State of three. Proof, signed with the pencil 
butterfly on the tab at the bottom. FINE IMPRESSION. Very rare. 


[See illustration | 


WHISTLER, JAMES A. McNEILL 
146. ANNIE SEATED. Etching. 
Kennedy No. 30. Second State of two. Signed in the plate. Goop 
IMPRESSION. 


WHISTLER, JAMES A. McNEILL 
147. [HE Force. Dry-point. 
Kennedy No. 68. Fourth State. FINE IMPRESSION on thin paper. 
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[NUMBER 145] 





[NUMBER 148] 


WHISTLER, JAMES A. McNEILL 
148. THE PaLaces. Etching. 
Kennedy No. 187. Second State of three. Proof, signed with the 
pencil butterfly. VERY FINE IMPRESSION on Japan paper with margin. 


VERY RARE. One of the “Twelve Etchings”. 


[See illustration above | 


WHISTLER, JAMES A. McNEILL 
149. THE Batcony. Etching. 
Kennedy No. 207. Seventh State of eleven. Proof, signed with the 
pencil butterfly on the tab at the bottom. VERY FINE IMPRESSION. 


VERY RARE. One of the “Twenty-six Etchings”. 


[ See illustration opposite | 
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[NUMBER 149] 


WHISTLER, JAMES A. McNEILL 
150. THE Batcony. Etching. 
Kennedy No. 207. Ninth State of eleven. FINE PROOF with the pen- 
cil butterfly on the tab at bottom. A pencil note on the back, pre- 
sumably in Whistler’s hand, describes this as “Jntermediate state— 
unpublished—7 proofs only.” 


VERY RARE. One of the “Twenty-six Etchings”. 


WHISTLER, JAMES A: McNEILE 
151. Lacoon: Noon. Etching. 
Kennedy No. 216. Third State of three. Proof, signed with the 
pencil butterfly on the tab at the bottom. FINE IMPRESSION. 


One of the “Twenty-six Etchings”. 


WHISTLER, JAMES A. McNEILL 
152. “THE ForGE: PassAGE pU Dracon. Lithograph. 
Way No. 72. Proof, signed with the pencil butterfly. FINE IM- 
PRESSION. 


With the stamp of Miss Birnie Phillip, Whistler’s sister-in-law and executrix 
of his estate. 


WHISTLER, JAMES A. McNEILL 
153. SAvoy PicEons. Lithograph. 
Way No. 118. FINE IMPRESSION on old paper, with the butterfly 
signature in the stone. 


With the stamp of Miss Birnie Phillip, Whistler’s sister-in-law and executrix 
of his estate. 


WHISTLER, JAMES A. McNEILL 
154. THE SHOEMAKER. Lithograph. 
Way No. 151. Proof on India paper, with the butterfly signature in 
the stone. 


WOODBURY, FLETCHER, AND OTHERS 


WOODBURY, FLETCHER, AND OTHERS 
155. E1cHT Prints. 
“Tide Rip, Portsmouth” and “Seven Birches”, by Woodbury; ‘“‘Beau- 
vais Cathedral’, “Tittlewick, Sussex’, and “Old Houses, Glouces- 
ter’, by Fletcher; “Le Pont Louis Phillippe, Paris”, by Bejot; and 
others. Together eight pieces, all signed proofs. 
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ANDERS ZORN 
Swedish: 1860-1920. 
ZORN, ANDERS 
156. Rostra Mauri. Etching. 
Asplund No. 34. Third State of five. VERY Goop IMPRESSION. [ery 
rare. 


ZORN, ANDERS 
157. GIRL WITH A CIGARETTE: II. Etching. 
Asplund No. 62. Second State of two. Presentation proof, signed in 
pencil and inscribed to Loys Delteil. FINE rvprREssion. One of 
twenty-five copies printed on large paper with watermark of a lily on 
a Shield under a crown. 


From the Delteil sale. 


ZORN, ANDERS 
158. Eariy. Etching. 
Asplund No. 262. Only State. Proof, signed in pencil. Finer rm- 
PRESSION. 


ZORN, ANDERS 
159. CROWN PRINCESS MARGARET OF SWEDEN. Etching. 
Asplund No. 264. Second State of two. Proof, signed in pencil. 
FINE IMPRESSION. 


ZORN, ANDERS 
160. BALANCE. Etching. . 
Asplund No. 287. Proof, signed in pencil. Goop IMPRESSION. 


ZORN, ANDERS 

161. AGAINST THE CURRENT. Etching. 
Asplund No. 288. Second State of two. Proof, signed in pencil. 
FINE IMPRESSION. Framed. 


1 END OF SALE | 
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by 


Ly 
PUBLISHERS PRINTING COMPANY 
William Bradford Press 
New YorRK 


TO THE AMERICAN ART ASSOCIATION, ANDERSON GALLERIES, Inc. 
30 EAST 5'7TH STREET, NEW YORK 


PER ASHEDU Ye LORMEE Als YOUR SALE) N© sume eee ON TOs 
THE FOLLOWING LOTS AT NOT EXCEEDING THE PRICES NAMED, WHICH ARE SO MUCH 
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MAKE YOUR BIDS ON THIS SHEET FOR ONE SALE ONLY. 
TERMS CASH. REFERENCES OR CASH DEPOSIT REQUIRED WITH ORDERS FROM STRANGERS. 
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